the collar, black for the cufEs-for some excellent purpose concerning the distribution of the beholder's attention, upon which the beholder may care to speculate. The young lady herself, blondish and by no means ill-favored, impresses one as being almost free from the forbidding virtuousness or stuffy pride of purse so frequently present in Dutch portraits of the period. She belongs, perhaps, to a younger generation that takes its position in society for granted. At the same time Rembrandt has never set forth more brilliantly the rich panoply of peace and prosperity. The aforementioned lace is of the finest imported punto in aria, and sumptuous also is the black silk damask of which her dress is There is indeed a close correspondence externally between our Lady with a Fan and the mercurial young gentleman rising from his chair, and it may be that they do indeed represent a married couple. One hopes that this is true, for they would constitute a most extraordinary couple from the point of view of portraiture, yet psychologically an entirely credible and rather fascinating one. A foppish husband with a none too interesting face springs into action under the impulsion of an idea. From his wife's response, or lack of it, one assumes that this is only one of an endless succession of ideas, few of them interesting. Her chair is turned in his general direction, but her intelligent face is averted to the farthest limit of decorum. One would say that she has ideas of her own, but in order to hold on to them, and indeed in order to preserve her very sanity, she has been obliged to construct a barrier of stubborn inattention. But perhaps these remarks go too far in the direction of psychological conjecture when one considers the possibility that originally the portraits may not have constituted a pair after all. 
